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Glorious Impossible

ProbucTioN NOTES

This script has been written to work in conjunction with the choral book Glorious Impossible, published by Word Music. Here are ordering and
attribution details.

Glorious Impossible

featuring the songs of Keith and Kristyn Getty, Michael W. Smith, Stuart Townend, and Babbit Mason. Created and arranged by Tom Fettke.
Orchestrated by Camp Kirkland.

Published by Simply Word (Word Music). Release Date: May 2009.

For pricing, more information, and ordering visit the following web page:
http://wordmusic.com/products/book.cfm?UPC=080689434174

Companion Materials

Choral Book 080689 43417 4
Compact Disc 0 80689 78922 9
CD Trax (Split) 0 80689 82612 2
Practice Trax 0 80689 65102 1
Studio Orchestration (CD-ROM) 0 80689 45567 4
Bulk CDs (10 pak) 080689 71772 7
Accompaniment DVD 0 80689 42009 2

Please Note:

In 2009, when this musical script was written, the choral and accompaniment music were current and available. But Christian music literature
has a brief shelf life; it goes out of print quickly. Do not plan on using this script until you have confirmed the availability of the corresponding
music literature—or have decided to use other material. The information included above is everything we know about the music literature
originally used for this musical.

ORDER OF SERVICE/ PERFORMANCE FOR INAUGURAL PRODUCTION

* Pastor: Scripture reading (Luke 2:8-14 NASB or NKJV)
as Trax cue “Christmastime Medley” choir enters.

* Choir: “Christmastime Medley”

* Pastor: Narration to transition to drama

e Drama

* Choir: “Prologue”

* Drama

* Choir: “Glorious Light”
* Drama

* Choir: “Glorious Impossible”
* Solo: “Joseph’s Lullaby”

e Drama
e Choir: “Fullness of Grace”
e Drama

Exeunt.

* Choir: “Jesus, Your Name”
* Pastor: Remarks
* Choir: “Joy Has Dawned”
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Glorious Impossible

PRroOPS AND SET

Except for the Necessary Props listed just below, the following items, descriptions and photographs are included as examples only for your
production, showing how we did it for the inaugural production..

Necessary Props: a wooden writing stylus (can be made from a slender dowel) and small rolled parchment for John.
Suggested Props: a rag for Naomi to carry and wipe her hands on.

Suggested Set Pieces

. small crude table

. small crude stool (next to table)

. various items on table: rolls of parchment, inkpot, jar of
water, crude cups for drinking

. box and/or large basket for John to rummage through

. walking stick leaning against wall

Entire set. The church in which this musical was first produced
does not have a “backstage” to the platform, so by erecting a
bartition screening the corner we created both a backstage and an
interior “wall” for John’s room. We entered and exited through the
burgundy curtain.

Detail of table. The table was constructed from tree
limbs and rough-sawed oak planks. Parchment scrolls were
made from standard (baking) parchment paper stained to
show age and wear.

Detail of parchment rolls and stylus. Begin with
standard parchment paper, tear edges into an irregular
pattern. then wipe on wood stain. It does not soak in,
and takes several days before it is sufficiently dry to
handle, but works well for an aged look. For the stylus
we began with a quarter-inch dowel, then used black
paint to simulate ink. (The parchment prop for John
was a smaller version of these.)

COSTUMES

Costumes for both John and Naomi should reflect their location and status. That is, they are living on a rough-and-tumble island. Naomi is
without a husband, and survives only by renting rooms to people like John. Hers is a hard life. She should look she has just been interrupted
while cleaning floors. The apostle John is not so much impoverished (although he might be), but is extremely old and cares nothing about how
he looks. His appearance should be disheveled, his clothing old and well-worn.

is O
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Glorious Impossible

OPENING

House lights and CS (pulpit up)

Pastor
(reading energetically; crescendoing as the choir enters)

Now there were in the same country shepherds living out in the fields,
keeping watch over their flock by night. And behold, an angel of the Lord
stood before them, and the glory of the Lord shone around them, and
they were greatly afraid. Then the angel said to them, “Do not be afraid, for
behold, I bring you good tidings of great joy which will be to all people.
For there is born to you this day in the city of David a Savior, who is
Christ the Lord. And this will be the sign to you: You will find a Babe
wrapped in swaddling cloths, lying in a manger” And suddenly there was
with the angel a multitude of the heavenly host praising God and saying:
‘Glory to God in the highest, And on earth peace, goodwill toward men!”

(Luke 2:8-14 nkjv)

@ = cue Trax for Christmastime Medley

Pastor exits stage.

Bring up all lights on choir. House lights remain up (see below).

CHRISTMASTIME MEDLEY

Audience sings with choir m32, p84 to m54, p87.
Audience sings with choir m102, p94 to m127, p97.

House lights down slowly after m127 (page 97).
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Glorious Impossible

after CHRISTMASTIME MEDLEY

At cutoff, choir seated.

Focus attention on Pastor.

Pastor mounts stage (DC).

Lights down on choir—except two floods on Pastor.

Pastor
The glory and joy of Christmas is with us once again. It is a time for bright lights, cheerful decorations,
fresh-cut evergreens, and warm gatherings of families and friends. It is also, more than anything else,
time for the family of God to celebrate the moment, so long ago, when the Son came down to be born

in flesh. It is time to celebrate Jesus—and what seems to many to be His impossible birth.

Lights begin to slowly rise on drama set.

Pastor
One person who has remained skeptical about the things of God is Naomi, who runs the house where
the aged apostle John rents a room. The tiny island of Patmos—to which John has been exiled—is
where they live, and the absentminded apostle and his feisty landlady mix it up on an almost daily

basis.

One day, however, Naomi presents John with an opportunity to tell her the story about an impossible

birth that happened so long ago in the town of Bethlehem—and the miraculous life that followed.

Lights down on Pastor as he exits stage.

(all lights out except on drama)

Choir focus attention on drama.

DRAMA: SCENE 1 (NEXT PAGE)
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Glorious Impossible

SceENE ONE

The Time: c. AD 95
The Place: The island of Patmos

Enter John, the aged apostle. Though he has the appearance of
advanced years, he is energetic. His mind is quick, yet unreliable.
His memory is embarrassingly short, and he keeps forgetting

where he left things.

As he enters, he is frantically searching for something amid the
folds of his disheveled garments and his room. There is a wooden

stylus tucked behind his ear, and a small scroll stuffed into his belt.

John
(as he moves about his room looking for something)
That woman will be the end of me yet! Where did she put it this
time? How am [ to get anything done!
(stopping; looking around; impatiently)

A man has only so many years—and ['ve already overstayed my

welcome.
(frustrated; with a growling crescendo)
Na—o—mi!
(waiting; now louder, sharper)
Naomil

Enter Naomi, a woman of middle years. She is wiping her wet

hands on her apron.

Naomi
(irritably)
What is it now, John?
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John
(darkly patient)
One would imagine that upon payment for one’s room, one could have
reasonable expectation of privacy—that one’s landlady would respect

one’s possessions during her infrequent cleanings.

Naomi
So now it's my cleaning.
John
(sharply)
Don't change the subject.
Naomi

(she’s been here before)

Whatever it is you can’t find—I didn’t touch it.

John
A-hal So you admit it.

Naomi

No wonder they threw you out of your last place.

John
(after a beat; stiffly)

That charge was never proven.

Naomi

And to think I took pity on you...
John

(simply)
[ just want to know where you put it.
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Glorious Impossible

Naomi
(beginning simply, then with greater intensity the next two lines)
What?

John

[ can’t get any work done without it.

Naomi
What?

John

[ won't hold it against you. Just tell me where.

Naomi
What?!
John
(suddenly forgetting what he was talking about; flatly)
What.

Naomi
(after a long sigh; as if speaking to a child; rthythmically)

Tell me what you were doing when you couldn’t find it.

John
(thinking)
Writing. [ need to finish my letter.
(bause; irritably)
Stylus. Can't find my stylus.

Naomi, with a sigh, remouves the stylus from John’s ear and hands

it to him.

s O
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Glorious Impossible

John
(staring at the stylus in his hand)
Who put that there?
(moving toward his table)
Now all I need is my parchment. Where is it?
(looking around; angrily)

What have you done with my parchment?!

Naomi, with an even heavier sigh, removes the scroll from John’s
belt and hands it to him.

Naomi

You're impossible.

Naomi turns to leave, but the word “impossible” catches John by

surprise. He stops her with his question.

John
(intrigued)
What did you say?

Naomi
(returning; expecting that John is picking a fight; suspiciously)

[ said you're impossible.

Slowly a smile spreads across the apostle’s face.

John
Now, I may be troublesome, but—
(a thought occurs)

[ know of something truly impossible.

Naomi
(rolling her eyes)

Here we go again.
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John
(inviting/ordering)

Sit down.

Naomi
(shaking her head “no”

I've got floors to sweep, dinner to fix—

John
(firm)

[ promise not to complain about your dirty floors.
Naomi slowly sits, eyeing John warily.

John
I'd like to tell you a story about a most remarkable life—in fact, some
might call it an impossible life. Cue Trax
(pause; choosing his words carefully) @ “Prologue”
Once upon a time, long ago, a baby came into the world. This baby
should not have been. His birth was an impossibility. For the husband

was not the father, and the mother had never known a man.

Naomi

Ah, another one of your fables.

John

My dear [ have never told you fables—only... remarkables.

Naomi
(skeptically)
Uh-huh.

John
Now this baby had a most extraordinary birth. He was born the lowest

of the low, in a filthy cave. Those sharing His nursery were not other

Ompany script
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Glorious Impossible

children, but the beasts of the field, and his tiny nostrils were first
filled with their earthy aroma.
(beat)

But, this lowly birth was heralded by the heavens! No less than angels

from God announced it.

Naomi
(rising; dismissively)

[ don’t have time for this.

John
(warmly sincere)

But you must make time, Naomi.

Naomi
Your tales are fine for amusing children, or for aftermeal
entertainment. But they have nothing to say to me.
(beat)

I live in the real world, John.

John
How odd that you should say that. For, my dear, this story is especially
for those in the real world.

(beat)
It is at once rooted in the muck and mire of this world—and

illumined by the very word of God.
Naomi
(sneering)

What does your God know of the muck of this world?

John
Why, everything. He made it—and He came to live in it.
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Crossfade lights from Drama to Choir.

SoNG: PROLOGUE
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Glorious Impossible

SceNE Two

Let Tracks roll to end of m.84 (if you wish)—then pause Trax.
Crossfade lights from Choir to Drama at choir cut-off.

Naomi
(irritated)
[ have respected your beliefs, John—no matter how ridiculous they

seem. But you are now playing me for a fool.

John
(protesting his innocence)

[ would not—

Naomi
(interrupting)
You expect me to believe that this God of yours—the one you claim
created everything of this earth—actually came here—and as a baby.
(beat; sharply)
What do you take me for?

John
[ told you it was impossible. But [ also tell you it is true.

(bause)
It was in Bethlehem—a town just south of Jerusalem—about, oh, one
hundred years ago, I'd say. King Herod had ordered a census, and since
both the mother and Joseph were of the house of David, they traveled
to this city to be registered. There the child was born in a stable just

outside of town, when the innkeeper was unable to put them up.
Naomi

(sarcastically)

Couldn’t God have arranged better accommodations?
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John
(darkly)
I thought you respected my beliefs.

Naomi

You're pushing it this time.

John
No one knew of the birth. So God—all according to plan—sent His

messengers to get the word out to a few special people.

Naomi
(attempting to complete his thoughts; knowingly)
The city leaders. Perhaps soldiers.

John
(anticipating her sharp reply; wincingly)
Uh, shepherds.

Naomi
(exploding)
Now there you go again. Why in the world would God have wasted

the news on shepherds?

John
(defensively)

And why would God have “wasted” His good news on fishermen, and
farmers, and a tax collector? Cue Trax

(bause; calming down) @ “Glorious Light”
If I have learned anything in my many years, it is that God plays by
His own rules. He has repeatedly channeled His grace through the
lowly, through those who move invisibly through society. So His Son
was given birth in the close stench of a stable, and He announced the

arrival of our salvation first to poor shepherds.
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Crossfade lights from Drama to Choir.

SonG: GLORIOUS LIGHT

Ompany script

Glorious Impossible
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SCENE THREE

Crossfade lights from Choir to Drama.

Naomi
(suspiciously)

What do you mean, “salvation”?

John
Why do you think God sent His Son?

Naomi
How would I know. None of it makes sense. Even if your God is real,
why would He bother? What'’s the point of it all?

John
(after some thought)
Mercy. Love.

Naomi
(snorting derisively)
Love. Don't speak to me of love. A worthless commodity.
(reciting a well-worn, painful memory)
[ thought I loved my husband. Worse, | thought he loved me. And to
what end. Now he is gone, and [ must take in boarders to stay alive.
(darkly)

Don't speak to me of love. Love brings only sorrow—and pain.

John
(somberly)
[ can’t argue with that, Naomi. God’s love for man certainly brought

unthinkable pain—to Himself.

Naomi

So why would He love us?

Ompany script
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John
(quickly)
Ah, that is a question for the ages.
(after some thought)
For His own reasons, God chose to love His creation. But it was an
unrequited love. We did not love Him back. Even when we tried, it
came out dark, insubstantial, even perverse. As we were, we were @
incapable of responding to His love. Cue Trax

{4 2 3 ”
(pause) Glorious Impossible

So God supplied it Himself.

Naomi
(confused)

Supplied what?

John
(emphatically)
That is why He sent His Son. That impossible birth, so long ago, was

God’s answer to the impossibly wide gulf that separated us from Him.
Naomi
(mildly incredulous)

That baby.

John

And the man He became.

Crossfade lights from Drama to Choir.

SonNG: GLORIOUS IMPOSSIBLE

Let Trax roll for next song.

SoNG: JosepH’s LULLABY
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SceNE Four

Crossfade lights from Choir to Drama.

John
(conversationally)
The family didn’t stay in Bethlehem, but settled in Nazareth, where the
boy learned Joseph'’s trade: carpentry. But from His earliest days, He

revealed that He was more than mere flesh. Why even when they—

Naomi
(interrupting; exploding)
That’s enough! How stupid do you think I am?
(beat)
Make up your mind: was he man or was he god? Pick onel
(disgusted, and impatient with John’s silence)

Oh, I've had enough of your tall tales.

John
(urgently; firmly)
Naomi, I have never told you fables—and [ am not now!
(regrouping)
Wrapped inside that tiny child was the fullness of God! And His

impossible birth was just the beginning of a life like no other.

Naomi
You can say that again.
(rapidly)
[ don’t even think it was a life like his. [ don’t think it was a life at all.
(beat)

[ think old age is clouding your mind, making you believe your own

lies.
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John
(thoughtfully; sadly)
No, Naomi. You are forgetting that if [ am an old man, it means [ was
there. It means [ heard it all from His own lips, saw it all with my own
eyes. [ am not telling you a story handed down to me—something |
read somewhere. [ am telling you what I have already lived!
(bause)
He called me out of a fishing boat. I left the work of my earthly
father to serve the Son of my heavenly Father. I was there from the
beginning.
(bause)
[ was with Him when He taught us to live happily with the burdens of
this life—to love those who hate us, to build our lives on Him, rather
than on the quicksand of this world.
(bause)
[ was with Him when He washed out leprosy and demons and
blindness. I was there when He raised the dead, when He walked on
water, and fed thousands by blessing a handful of bread and fish.
(with awe)
[ was with Him on that mountain when He was changed before our
eyes—when His face shone like the sun, and we had to shield our eyes
from His holiness.
(heavily; darkly)
And [ was at the foot of the cross with His mother that black day
when He was nailed to the tree. I watched His face as the weight of
mankind’s sin was heaped on Him, and His heavenly Father had to
turn His face away from His only Son.
(bause; brightening)
But [ was also at His tomb—
(turning to Naomi)
—and found it empty. For Jesus had risen from the dead. No grave
could hold the Son of God. Yes, Naomi, the man who was born
in Bethlehem was fully man. And the baby born in that stable was

also all of God. Cue Trax
“Fullness of Grace”
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Naomi
(sobered)
Even if that is true.. Why?

John
(thoughtfully)
From man’s perspective it was an impossible life. But for God, anything
is possible—even the salvation of those who rejected His Son.
(pointedly)
And those who still do.

Crossfade lights from Drama to Choir.

SonNG: FULLNESS OF GRACE
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SceNE FiIve

Crossfade lights from Choir to Drama.

Naomi
(subdued; soberly)

You're very persuasive, John. You make a convincing argument.

John
(quickly; innocently)
Don't misunderstand, Naomi. I am not trying to win an argument.
(firmly)
[ am telling you what [ know to be true. The rest is up to you.

Naomi
(after some thought)
[ have always believed in the gods. But [ have not always believed
them.
(ruminitively)
“Salvation.” What is that? What does that really mean? Life is hard, and
the idea that some mysterious all-powerful being from high overhead
would be of any help to me, well—it has just never worked out that
way. They must have other, more important things on their minds.
(bause)
After my husband left there was no one to look out for me. Certainly
none of the many gods I grew up with. [ had to look out for myself.
(proudly)
And [ haven't done a bad job of it.
(challenging John)
You say this Jesus is better than my old gods. All right, what does He

have to offer if [ believe in Him? What’s in it for me?
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John
(disappointed; shaking his head sadly)
I'm sorry, Naomi. If you can say that, then I've done a poor job
explaining Him to you.
(bause)

Let me try once more—

Naomi
(groaning)

No more! Please. Please. No more stories.

John

I'll be brief.
(after some thought)

One day we were crossing the Sea of Galilee in Peter’'s boat. All of us
were there—including Jesus. Then a storm came up, quickly. It happens
some times on that old lake. Out of nowhere. It was a terrible squall.
The boat was being tossed about like a toy. We called for the Master,
thinking He might pray for us—pray for our safety. At first we couldn’t
find Him, but then Andrew found him in the stern—sound asleep!

(bause)
When we woke Him, He scolded us—not for waking Him, but for our
fear—our lack of faith.

(with awe)

Then, with just a simple, quiet word, He calmed the storm. He actually
scolded the storm, as if it were an unruly child. And it stopped. It just
stopped. Perfectly calm.

Naomi

(wearily)

Your point?
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John
(emphatically)
Don’t you understand yet who it is [ have been telling you about? Who
else but God—the true God, the one God—can do such a thing! He
holds in His hand power over nature, this world, people—everything!
He is Lord over all.
(more subdued)
Naomi, we all have storms in our life. You do. I do. Life tosses us about,
leaving us shaken and bruised. But with faith in Jesus comes a peace
that brings us through those storms.
(beat)
A peace that we find only in the God who holds such power.
(bause)
My people have an ancient prayer that includes this: “Even though |
walk through the valley of the shadow of death, I fear no evil, for You

are with me, Your rod and Your staff—they comfort me”

Naomi

(flaly)
[ already have friends.

John
(gently)

Oh, Naomi. He is so much more than that.

(shrugging)
[ can tell you that faith in Jesus means eternal life with Him in heaven.
[ can tell you that it means His Spirit comes to dwell within you. I
can tell you that He will radically change your life—make you a new
person, inside and out.

(beat)

But when the angel came to Joseph, to tell him that Mary, his
betrothed, was already pregnant with the Child, the angel told him,

“She shall bear a Son, and they shall call His name Immanuel”

Ompany script
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Naomi
(mildly interested)

What does that mean—"Immanuel”?

John
(smiling warmly)
It means “God with us.” It means Jesus is always with you. He is all of
God, and He is with you. You don’t have to wait for heaven. He is with
you every day, every hour.
(beat)
He is with me.
(mischievously)
He is the one who gets me through the daily storm—of living under

your roof.

Naomi
(scowling)

You're impossible.

John
(smiling)
We'd better not start that again.
(more seriously, but not too heavy)

My friend, I have faith that there will come a day when the name of

Jesus will mean something to you. There will come a day when
the Spirit will speak, and you will listen—and respond.
Cue Trax
(beat) “Jesus Your Name”

For that day [ will keep praying.

Naomi
(after some thought)
Fair enough.
(laughing? or still scowling good-naturedly?)

Now c¢'mon you crazy old man. Supper will be ready soon.

Ompany script
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They exit.

Crossfade lights from Drama to Choir.

SoNG: JEsus YOUR NAME

Ompany script
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after Jesus YOUR NAME

Crossfade lights from choir to Pastor as Choir sits and Pastor
mounts stage (DC).

Houselights up?

PAsTOR’S REMARKS

Seque into Finale

Cue Trax
@ “Joy Has Dawned”

Joy HAas DAWNED

C
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. All copies will include the script title page with copyright notice.

*  The total number of copies per script will not exceed number of characters, plus director, plus any necessary technical
personnel.

. Copies will not be made for, nor distributed to, other churches or individuals. Please recommend that they obtain their own
free copy at the His Company web site (HTTP;//DLAMPEL.COM/).

. The script, or copies thereof, will not be sold or leased to others.
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message at our web site.

CONTRIBUTIONS
Our first priority is to ensure that our resources get into the hands of those who wish to use them—and always for free. We do not
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“Contact Us” link at our web site—and may the Lord use this resource for His glory.
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